A Visit to a Bean

they do not lose control again. Their development is logical, not
sporadic and without plan.*

This person, for we take them separately, attend to them one at
a time following our military comparison, has camped out in his
rooms. He has hung the walls with draperies, of which the straight
folds resemble the temporary decorations of a pavilion or mar-
quee. His bed has a canopy in the form of a tent. The chairs^ like
those in the bedroom of Talma, the tragedian, may be shaped like
drums. His sitting room has a flock paper on the walls. There are
elaborate pelmets to the curtains. In every detail it is suggested
that quick and drastic steps have had to be taken in order to bring
such old fashioned premises into conformity with modern taste,
The permanent frame is not yet ready. This is a mere Temporary
expedient. It is, this is the reason, the beginning of a new century.

We shall find in his dresslngroom a long cheval mirror and a
dummy for his clothes. The dummy, indeed. Is already dressed
like him. It is as though a lay figure were wearing the model's
clothes. The dummy, a limbless featureless fetish, is made exactly
in his image, to his precise measurement, but without resemblance,
as if it were the work of primitive sculptors who could not catch a
likeness and so left it formal,, the mere convention for a man. And
yet it is his fetish, his statue made in his own image. In extreme
cases of the Regency infection we would find a wig put out upon a
barber's block. That this was not endemic only in Great Britain
could be proved in a multitude of instances. Of this the composer
Rossini is most typical. His rooms In Paris, in his famous apart-
ment in the Boulevard des Italians, where he lived until late in the
'sixties, had a number of wigs upon stands, often visible through
an open door into his bedroom, and connecting him In the imagi-
nation of all who visited him with those far-off days of the Re-

* We would draw attention to the fashion plates issued by B, Read, 12 Hart
Street, Bloomsbury Square, and Broadway, New York. These show the epi-
tome of masculine fashion from 1830 to about 1846. Most of them would
seem to be coloured aquatints after Robert Cruikshank, elder brother to the
more famous George. They show scenes in the Surrey Zoo, a skating scene
on the lake in Regents Park with the new stucco terraces in the background;
a delightful print with William IV riding in the foreground past the bow
windows of the Steyne at Brighton, and so forth. A few of the original
gouache drawings by Robert Cruikshank are in the Bethnal Green Museum.
His fashion pktes are the masterworks of this neglected artist The whole
series, which is very rare, comprises some twelve or fifteen, plates.
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